Arkansas State University
Piano Proficiency Exam Requirements (Revised 7/15)

Keyboard Skills |

Keyboard Skills Il

Keyboard Skills 111

Keyboard Skills 1V

1. Pentascales/
Vocal warm-ups

All Major/Minor Pentascales,
play in Chromatic order,
ascending and
descending, Hands
Separately and Together.
See p. 8 of this document.

All Major/Minor Pentascales,
play in Chromatic order,
descending and
ascending, Hands
Separately and Together.
See p.15-17 of this
document..

Vocalises
See p. 27 of this document.

Vocalises,
See p. 36 of this
document.

2. Scales

1. All Major and Harmonic
Minor Scales in Tetrascales.
See p. 9-10 of this
document.

2. Major Scales, 2 octaves,
Hands Separately
(Together) in
B, Db, F#,C, G, D, A, E.
See Scale Charts and p. 11
of this document.

1. All Major Scales, 2
octaves, Hands Separately
(Together). See
Scale Charts.

2. Harmonic Minor Scales, 2
octaves, Hands Separately
(Together) in Cm, Dm, Em,

Gm, Am.
See Scale Charts.

1. All Major Scales, 2
octaves, Hands Separately
(Together).

See Scale Charts.

2. All White Key Harmonic
Minor Scales, 2 octaves,
Hands Separately
(Together).

See Scale Charts.

3. All Natural, Harmonic,
and Melodic Minor Scales in
Tetrachords
See Keyboard Theory and
Piano Technique (KTPT)
Book 3, p. 8-10, for
examples.

1. All Major and
Harmonic Minor Scales,
including those starting

on black keys, 2

octaves, Hands
Separately (Together).

See Scale Charts.

3. Chords

Chords and Inversions in C,
¢,D,d E e FfG,qg A a.

Chords and Inversions in
Db, c#, Eb, eb, F#, f#, Ab,

Chords and Inversions in all
major and minor keys.

Chords and Inversions
in all keys, Major,

See p. 11 of this document. ab. Minor, Diminished, and
See p. 19-23 of this See p. 19-23 of this Augmented.
document. document. See p. 37-38 of this
document.
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4. Chord Progressions

1. Left Hand alone

-1V 6/4-1-V 6-|

in 5ths and 6ths,

all major and minor keys.
See p. 12 of this document.

2. RH Root Position Triad
and LH Root Bass
I-IV-1-V-I

all major keys.See p. 12 of
this document.

1. Left Hand alone

-1V 6/4-1-V 6-V 6/5-|

In triads

all major and minor keys.
See p. 19 of this document.

2. RH Triads in Inversions
and LH Root Bass

I-IV 6/4-1-V 6-V 6/5-1

all major and minor keys.
See p. 20-23 of this
document.

Left Hand alone
[T IV-i-V-l in triads, all

major and minor keys, see p.

28-29 of this document.

2. RH Triads in Inversions
and LH Root Bass

[T IV-ii6T V-1

all major and minor keys.
See p. 30-31 of this
document.

1. RH Triads in
Inversions and LH Root
Bass

ITIVTI VIVI VT |

All major and minor
keys.

See p. 39-40 of this
document.

2.

I-iii-1V-16-ii6-1 6/4 V7 1 |
All Major and Minor
keys. See p. 36 of this
document.

5. Improvisation

For Chord Progression on
top of p. 12, improvise a RH
pentascale melody and play
the LH chords as written.
Play in all major and minor
keys.

a. Improvise a RH
pentascale melody using
guarter notes.

b. Improvise a RH
pentascale melody using
eighth notes.

c. Improvise a RH
pentascale melody using
any combination of rhythmic
note values.

For Chord Progression on p.

23, improvise a RH
pentascale melody and play
the LH chords as written.
Play in all major and minor
keys.

a. Improvise a RH
pentascale melody using
guarter notes.

b. Improvise a RH
pentascale melody using
eighth notes.

c. Improvise a RH
pentascale melody using
any combination of rhythmic
note values.

1. For Chord Progression
on p. 31 of this document,
improvise a RH pentascale
melody and play the LH
chords as written. Play in all
major and minor keys.

a. Improvise a RH
pentascale melody using
quarter notes.

b. Improvise a RH
pentascale melody using
eighth notes.

c. Improvise a RH
pentascale melody using
any combination of rhythmic
note values.

2. Improvise a 12-Bar Blues
using the Blues Pentascale
in RH

(in C, itods
C-Eb-F-F#-G) and
appropriate chords in the
LH. See p. 32-33 of this
document.

For Chord Progression
on p. 41 of this
document, improvise a
RH melody and play the
LH chords as written.
Play in all major and
minor keys.

a. Improvise a RH
melody using quarter
notes.

b. Improvise a RH
melody using eighth
notes.

c. Improvise a RH
melody using any
combination of rhythmic
note values.
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6. Arpeggios

All Major and Minor
Arpeggios, 1 Octave,
Ascending and Descending,
Hands Separately
(Together).

See p. 13 of this document.

Major and Minor Arpeggios,
Group 1,

(C,c,D,d,E, e, F, f,G,g,A,
a, B, b, F#, eb)

See p. 20 of this document,
2 Octaves,
ascending/descending,
Hands Separately
(Together). See p. 24 of this
document.

All Major and Minor
Arpeggios, See p. 30 of this
document,

2 Octaves,
ascending/descending,
Hands Separately
(Together). See p. 34 of this
document.

All Major and Minor
Arpeggios) Diminished
7" and Dominant 7"
arpeggios, 2 octaves or
4 octaves, all keys,
hands separately
(together). See KTPT
Book 4 p. 22 for
fingerings.

7. Repertoire

Midterm: ALL of the
following:

1. Piano for the Developing
Musician (PDM) p. 29,
Bartok Study in D

2. PDM p. 31, Kabalevsky
Scherzo

3. PDM p. 17, Olson
Saturday Smile

Final:

Choose ONE:

1. PDM p. 97 Rameau
Menuet en Rondeau
2. PDM p. 77, Mozart
Minuet in C

3. PDM p. 64 Haydn
German Dance in D

Midterm:

Piano for the Developing
Musician (PDM) p. 138,
Streabbog: Pleasant
Morning

Final:
PDM p. 112, Edison:
Struttinb

Midterm: Choose ONE:

1. Piano for the Developing
Musician (PDM) p. 154
Khachaturi an:
2. PDM p. 156, Rocherolle:
Gospel Song

3. PDM p. 194 Bach Prelude
inC

Final: Choose ONE:

1. PDM p. 152, Lynes:
Sonatina, 1% movement
2. PDM p. 158, Guirlitt:
Etude in C

Midterm: Choose one
from the list below, or
another piece approved
by instructor.

Final: Choose one from
the list below, or
another piece approved
by instructor.

PDM, 6" Edition,
Concise (Blue book)
1. PDM p. 172 Collins:
Chromatizone Rag

2. PDMp. 176:
Vandall: Lydian
Nocturne

3. PDM p. 213: From
Notebook for Anna
Magdalena Bach,
Menuet in C Minor

4. PDM p. 214, Austin:
Carnival in St. Thomas
5. PDM p. 219, Chopin
Prelude in C Minor

6. PDM p. 230, Karp:
Nocturne in A Minor

7. PDM p. 234 Starer:
Bright Orange

8. PDM p. 254,
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Warren: Prairie Sunset
9. PDM p. 258, arr.
Olson, The Water is
Wide

Choose from Paul
Sheftel Vol. 102
(Classics, Romantics,
Moderns). 5, 6, 7, 14,
16, 17, 18, 22, 25, 30,
31, 33, 46, 51, 52, 53,
70, 71, 72-73 top, 74-75
(two of these count for
1 piece), 86, 88, 103,
104, 105, 126, 130,
132,133

8. Accompaniment

1. PDM 102 top

2. PDM 148-150, Satie
Gnossienne No. 2, play
parts 2 in the RH (notice
bass clef!) and 3 in the LH,
first page only.

1. PDM p. 159 no. 1, play
Viola part, then play Piano
part, HT.

PDM p. 185 1b, piano part
only.

2. PDM p. 58, Amazing
Grace, any 2 adjacent lines

A Bach Chorale, as chosen
by your instructor.
Examples may be found at:
Bach Chorales. Play each
combination of adjacent
lines, SA, AT, TB. (Tenor
sounds 1 octave lower than
written.).

1. Perform
vocal/choral/instrumental
accompaniment with
singer/instrumentalist. See
PDM, p. 208, Salti di Terza,

2. Play any 2 non-adjacent
lines from SATB vocal score
(vocal, choral MusEd
Majors) or from full
band/orchestra score
(instrumental majors),
repertoire approved by
instructor.

See PDM, p.168,

Al exander 6s R

1st page only.

A Bach Chorale, as chosen
by your instructor.
Examples may be found at:
Bach Chorales. Play
Soprano and Tenor, then
Alto and Bass. (Tenor

1. Perform
vocal/choral/instrument
al accompaniment with
singer/instrumentalist,
repertoire approved by
instructor. Choose
something for your
instrument and piano,
or one of the Italian
Songs: [talian Art

Songs

Easier ones may be
found on p. 3, 10, 20,
26, and 46.

2. Play any 2 non-
adjacent lines from
SATB vocal score
(vocal, choral Muskd
Majors) or from full
band/orchestra score
(instrumental majors),
repertoire approved by
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sounds 1 octave lower than
written.).

instructor.

PDM, 6" Edition,
Concise (Blue book)
PDM p. 241-242, no. 1,
2, 3. Vocalists and
Instrumentalists,
choose appropriate
examples.

9. Sightreading

Marlais Sight Reading and
Rhythm Every Day, Level 2B
Play 1 Unit every class (1 to

2 pages per day)

Marlais Sight Reading and
Rhythm Every Day, Level 3B
Play 1 Unit every class (1 to

2 pages per day)

Marlais Sight Reading and
Rhythm Every Day, Level 4B
Play 1 Unit every class (1 to

2 pages per day)

Selected Pentascale Etudes,

Keyboard Theory and Piano

Technique, Book 10 by Brian
Henkelmann

Marlais Sight Reading
and Rhythm Every Day,
Level 5
Play 1 Unit every class
(1 to 2 pages per day)

Selected Pentascale
Etudes, Keyboard
Theory and Piano

Technique, Book 10 by
Brian Henkelmann

10. Play-by-Ear

Play the melodies of
6Twi nkl e, T wibl
inkeysof C, F, and G

Play the melodies (RH) with
LH single note
accompanimentof 6 T wi n
Twinkle, Little Staréin keys

of C,F,and G

Play the melodies (RH) with
LH block chord
accompani ment
Birthdayd in
G

k

Play an interesting
arrangement including
melody and
accompaniment of
6Happy Birtl

of C,F,and G
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11. Transposition

Play PDM p. 3, Olson: One
Four Seven in original key
and in G

PDM p. 25

PDM p. 56, No. 2a, play in
given key, D, and G

PDM p. 145, Play first 2 of
the fAiThree Dud

PDM p. 72 No. 1b, play in
given key, D, and F

PDM p. 209 No. 4

PDM, 6" Edition,
Concise (Blue book)
PDM p. 246, No. 1, 2

and 3

PDM, 6" Edition,
Concise (Blue book)
PDM P. 225, No. 1a

12. Harmonization

Blocked chords
See p. 25-26 of this
document for examples.

Waltz bass, arpeggiated
bass, broken bass, or
another appropriate style.
See KTPT Book 3, p. 29 for
examples.

Waltz bass,
arpeggiated bass,
broken bass, or another
appropriate style.
See KTPT Book 4, p.
32 for examples.
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ARKANSAS STATE UNIVERSITY
PIANO PROFICIENCY EXAM/KEYBOARD SKILLS COURSE REQUIREMENTS

1. All Music Majors who are not majoring in Piano or Organ will take Keyboard Skills classes that
correspond with the appropriate level of Theory and Aural Theory, e.g. a student enrolled in Theory 1 and
Aural Theory 1 will also enroll in Keyboard Skills 1. Since Keyboard Skills courses are designed to
complement the Theory and Aural Theory courses, even students with some piano skills are strongly
encouraged to take them. In very rare cases, freshman and transfer students with superior keyboard
technique, reading, and theory skills will be allowed to enter private Applied Piano lessons. (see no. 6
below for Proficiency requirements for such students).

2. All Music Majors are strongly encouraged to take all four semesters of Keyboard Skills, even if it is not
required for their major. Music Education majors must pass required Keyboard Skills classes prior to doing
their Teaching Internship.

3. Students will take a Proficiency Exam for each level of Keyboard Skills classes, Levels 1-4. Each item
on the exam will be given either a Pass or Fail grade. Failure to pass the entire Proficiency Exam for any
level by the end of the semester in which the course is taken will cause the student to have to retake the
course.

4. The various portions of the Proficiency Exams for each level of Keyboard Skills will be taken throughout
the duration of the courses. All grading will be done by the classroom teacher, through listening to
individuals on headset. Some portions will be performed for the entire class.

5. Students enrolled in Keyboard Skills who are unable to pass particular portions of the Proficiency Exam
for their level may be required to play these portions for the piano faculty during Piano Jury Day at the end
of the semester, to try once again to pass prior to the end of the semester.

6. For the advanced Non-Piano Music Major enrolled in Applied Piano (who has never taken Keyboard
Skills Classes) to complete his or her Piano Proficiency requirement, the student must play all portions of
the Keyboard Skills 4 Piano Proficiency Exam for piano faculty during lessons times.

7. Students who have completed the Piano Proficiency Exam for Keyboard Skills 4 may take private
Applied Piano lessons if desired, depending upon faculty schedules and loads.

8. If a student needs to miss any Keyboard Skills class, he or she needs to contact the instructor prior to
the start of the c¢cl ass, or the student wi | | receive
any class may lower the course grade by one letter.

9. All rulings about grading and other matters are at the discretion of the faculty.
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KEYBOARD SKILLS 1 REQUIREMENTS

1. Pentascales

All Major/Minor Pentascales, play in Chromatic or@@@r Cm, Db, C#m, D, Dm, etascending and descending
Hands Separately and Together
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2. Scales

Major Scales formed by Tetras cal es (a. k. a Téatumbeaes)ySds, @ANoO

i:,
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[Il. Forming Harmonic Minor Scales using Tetrascales

a. SeeEx.bel ow. F o r m -tamum bagn@nighmifion szales in Cm, Gm, Dm,
Am, Em, and Bm. Write out first on a sheet of staff paper.

b. SeeEx.b el ow. F or mo-th o ohbharin@ig mifior scales in F#m, Dbm,
Abm, Ebm, Bbm, and Fm. Write out first on a sheet of staff paper.

f
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ol il d
F Ol 1 1 - VY [« B ¥ WAL
il Dl 3 AN e W -
y.d 4 o S B o It I |
i i i '
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A 2 3 4 5
y- - T f
7 - - I 1 T T -
| K an 1 ] 1 [ -
ANV I 7= hn) -
S - 5 e
- I)a o
oy 77 | el 1 |
—Fe 1 1 1 1 Lol Ll L
Z I ! I
G s 4 3 2
2 3 4 5
9 T ; ~
F 4% 1 Ty o ) = -
| K an —~ [o) Lol T |
ANV = fo] | | | $
o) f I I I I !
clc.
D5 4 3 2
)
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Z
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3. Scales

For Major scale fingerings charts, refer to http://musicmattersblog.com/2010/04/06/free-
piano-scale-fingering-diagrams/

4. Chords (Triads) and Inversions

The three notes of a triad may be arranged to form two inversions.
Note: all examples below are still C major chords.

[0}
[§]
i) [ ® ]
o = g 8
e o
Root Position First Inversion Second Inversion
PlayinC,c,D,d,E, e, F, f, G, g, A a.
1 3 g 3 1 J 1 23 2 | |
A T
Y s— —— - I s ———— - —= &
o) - bl bt - § g T -
] | - =
0 1 r ] [ o] I e
e e e S —_————
I 1 1 |
s 3 13 5 s o3 b3 5
Reot 1st Inversion
Al 3 5 3 ] -
7 | 1 (6]
— = £ = = T 8
AP T T T bt =
) i .
. - . 2 g
o { | . :
Z { I -3
5 2 1 2 5

2nd Inversion
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5. Chord Progression 1

Play in all major keys:

s » = 4]
= :
| I I |
I V6 I V6 1
4
Play in all minor keys:
l"P—p 7 J 0]
. . . o
| | \ \
i iv 6/4 i V6 i

Chord Progression 2

Play in all major keys:

o}
A7
{7 Py
S <
) S
| |
L o s— e I F‘
V- } ) } (8]
I v 1 v I
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Play in all minor keys:

o)
b A =
F A ) E
[ v, = > 1 =
o tb z b | 8
| |
)y A— e ] -
A [} I [~ | [ 8]
> I |
1 v i A% 1

6. Improvisation

For Chord Progression on top of p. 13, improvise a RH pentascale melody and play the LH chords as

written. Play in all major and minor keys.
a. Improvise a RH pentascale melody using quarter notes.
b. Improvise a RH pentascale melody using eighth notes.

c. Improvise a RH pentascale melody using any combination of rhythmic note values.

7. Arpeggios

Play in all major and minor keys:

A 123 932 2 212 429 2 1
A — 1 ) i f . T 10 e | T I T
s T
o) } .I'- { { l 1 -‘L"; |).IF-'|"‘P=-|
Ve P e s e r P e &
I . | |' A N R
32 1
5 2 3 5 4 21 4 24, 1
a1 2 3 5 12 2 1 2 4
P’ 4 | ] - | | | 11 ¥ | } f
e A e —
, Cont.
o | o .—FJZF ® pattern
LS D 1 = P——"r o i [ D7 -
7 el ! ! | = ] } I | I H I H H
— — i | | | —
s 3 2 1 5 2 b 1 4 2
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The following Arpeggio keys are fingered like C Major: F, G, D, A, E, B, Gb, Fm, Gm, Dm, Am, Em, Bm,
and Ebm.

The following keys are fingered like Db Major: Eb, Ab, C#m, F#m, and G#m.
Bb has its own unique Arpeggio fingerings.

Click on this page, Arpeggios, and t he AArpeggiosd button, to access

7. Repertoire

See chart on p. 3.
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KEYBOARD SKILLS 2 REQUIREMENTS
1. Pentascales

All Major/Minor Pentascales, play in Chromatic order, descending and ascending, Hands Separately and
Together.

1. Pentascales

All Major/Minor Pentascales, play in Chromatic order, descending and ascending, Hands Separately and
Together.

p | 2 3 4 5S4 3 2
ﬁ : I i J = : z
S o . : <
&) Z I - I N
S - . . R
| T ]
a. Play Ex. above in C, G, D, A, F, E, B, hands separately (HS)
b. In Db, Eb, Gb, Ab, Bb, HS
c. Play all keys above hands together (HT)
d. Play 1 hand staccato, 1 hand legato, then switch.
e. Play 1 hand forte, 1 hand piano, then switch.
Dondt For get YauoPostuheeSedting Position and Hand Posi tion!
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|. Major Pentascales, Descending then Ascending.

Fill in the name of the key for each Pentascale.

f) 3 [ | |
P A I I I [ | T L 1 J | I |
’I'\n’* -} I I I : ‘\ T 4 | | | ‘[ |
S s e e
move move
1 ] :
5 o * Pie & [I'——h:f:ﬁ-‘htﬁw:
R e R S S S
I N B - '
Key Key Key
6
o = e —— = . | '
AP SV b IS Y
. . o
-t I y 2 | \ ] ! o J\ y3 J\ \\ I | i - I ¥
4 J | PN ! I 1 l J‘ I ! Py ! | ! [ PN
——
Key Key
11 5 5 5
° WZ&Q #o o # :":w
#’tﬁqj T PN [ | ' il ?#P” | PN | | |
ANV 1 [ 1 ] [ I | I [ 1 I T 1 ]
d T ‘ | [ T 1 I ] T
1 1 !
o "} ® o
e Ple o | oler?® e ,ﬁpﬁﬁ'#— —fre
). —+— = ¥ —1 —— ¥ l
4 1 | PN PN
Key Key Key
16 5 5
o — f ] i +—1
I ¥ ] ] | I I 1 | | y ] ] ] [ 1 1 ] 1T
\\J { —1 [ Py d | I = 1 d P-3 | Ib >
oo™ .
ep?fh 1 ba ' be
e | | .F 1 | r
= T
— \ — —
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1]

Key:

Key:

Key:
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2. Major and Minor Scales

1. All Major Scales, 2 octaves, Hands Separately (Together).

2. Harmonic Minor Scales, 2 octaves, Hands Separately (Together) in Cm, Dm, Em, Gm, Am.

3. Chords and Inversions

See p. 19 of this document. Play in Db, c#, Eb, eb, F#, f#, Ab, ab.
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4. Chord Progressions

Chord Progression 1:

Play in all major keys.

4

I 1 1
3 2 3
5 5 5

Play in all minor keys.

[\
L)
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Chord Progression 2:

Play in all Major keys:

Fill in the resof the chord symbols. Play in a variety of keys.

O

[ )

O

O

£

14
[0
ANIY
o).

21

8
o

o)
i

O
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28

(8]

[9)

[ 6 )

o)
).

35
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Play in all Minor keys:

Fill inthe chord symbols. Play in a variety of keys.
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