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LESSON ONE

Rewrite each note as a sharp.

h L

v.Q

-2
()
P’
D

LN LY iy
\ P o o 1\ o
] ¥ ) D / l)- /X; {}‘
'J¢ { (‘_U,-‘ { O % U T

I — r= ) IS .

o S o
For each pair of notes, make the first one a double flat.
Make the second one flat. (Be careful!)

= o 5\): (@)

/ { '
> o— = =

-0

erte in the beats (such as 1 2 3 etc.) below the given rhythms.
Watch the time 51gnatures and be careful with beat divisions! l

5] l%? | wHBrrrC I Py doyel ﬂ
Add the time signatures to the rhythmic examples. below.

L B B I . o S P P RO S 15PN PO 22 P I

Label each time SLgnature below.
(simple duple,,compound duple, simple trlple, compound trlple)

3/4 -
2/2 -
6/8 -




"On the staff, write the note that is the correct interval above
the given note.

O L
] K S (@) =,
{ & O i ~ o
A} i o E p—4
What is the order of sharps for key signatureé?
Name the "sharp" major keys around the circle of fifths.
What is the order of flats for key signatures?
Name the "flat" major keys around the circle of fifths.
In each example, 1dent1fy the key, and write the Roman numeral
symbol for each chord in the cadence.
N . - ‘ A
e e L e e
%% b= S >4 )= Pt S &5
S S P S - D - S . o Bt = a—

Spell a one-octave chromatic scale (C-C), ascending and
descending. Be careful with your use of sharps and flats.

‘ascending c : . C
descending = C - c

Write a brief definition for each of the following terms.

accelerando
allegretto
con moto
leggiero
meno mosso
piu mosso
scherzando
spiritoso




Match the definition with the correct term.

A

s

& . I 23 lw] fe}

|

Ear Training

- the scale which is built
-on this whole and half step

the natural scale
consisting of 5 whole

a scale made up
entirely of half steps

(¢ )-cut time; 2 strong
beats to the measure (2/2)

three beats or units in :

-each measure; (simple: 3/2,

3/4; compound: 9/4, 9/8)

2 beats or units in each
measure (simple: 2/2, 2/4,
2/8; compound: 6/4, 6/8)

formatlon- KWHWW H 1 H.

major and minor keys with
the same key signature
(C major and A minor).

major and minor keys w1th‘

the same tonic
(C major and C minor)-

steps and 2 half steps

erte the Roman numerals for the cnord

1’

2.

Ear Training

In each example, two notes will be played.
Name the 1nterval you hear.

1.

2. 3. 4.

Ear Training

ALLA BREVE

CHROMATIC SCALE

DIATONIC
DUPLE METER

HARMONIC MINOR SCALE

PARALLEL KEYS

RELATIVE KEYS

TRIPLE METER

progre351on belng played.

Circle the chord quallty of each chord played (major or mlnor).

1. major minor 2. major minor 3.

major minor




LESSON TWO

On the staff, write the note that is the correct interval above
"the given note.

®

A

S S )
O ]

M2. PR M3 P e o

Namé the notes of the triads listed below.

D major - F# minor -
C# major - F minor -
F major = G minor -
B major - C minor .-
C major - A minor -

Add the time signatures to the rhythmic examples beiow.'

In the rhythms below, each beat consists of beamed notes (8ths
and 16ths).

Write in the counts for each line of rhythm, being careful to
correctly show the divisions of the beat (1 e & a, etc. ).
BONUS...cl ap each rhythm.

mﬁmmgmumﬁl

. Write thevsharps in their correct order on the staffs below.

-3

D

'E Ed




Write the flats in their correct order on the staffs below.

g N

-\
/
4
<

.

[

J

Name the notes in the major scales listed below.
Eb major - -

E -major -

BY major -

G major -

F major -

F# major -

C major -

Name the notes in the following scales.
A natural minor - :
E natural minor -
D natural minor -

Name the notes of the triads listed below in all three positions.
- (listing the notes left to right will indicate bottom to top)

LM :

. (root) (1st inversion) (2nd inversion)
major - :

major -
major -
minor -
minor -
minor -

O"MuRoOO

S Rk

Write‘the'cadenqes indicated by the Roman numerals.

RatE ' o :
;A% P v - ﬁ‘if:A b bb
D:IEIII. B I WL YT £ [ A

Write a one-octave chromatic scale (C-C), ascending and
descending, on the staff below. Careful with sharps and flats!




Music History
What are the dates of the Classical Period? -

What were the two important keyboard instruments of the Classical
Period?

Fill in the blank the term that fits the definition given.

the natural scale consisting of 5 whole
steps and 2 half steps

the scale which is built on this whole and
‘half step formation: K W H W W H 13 H.

a scale made up entirely of half steps

(¢,)—cut time; 2 strong beats to the measure

(2/2)

" 2 beats or units in each measure (simple:
2/2, 2/4 2/8; compound: 6/2, 6/4, 6/8)

three beats or units in each measure;
(simple: 3/2, 3/4, 3/8; compound: 9/4, 9/8)

major and minor keys with the same tonic
(C major and C minor)

major and minor keys with the same key
signature (C major and A minor).

- Ear Training : .

In each example, two notes will be played.
Name the interval you hear. .

1. 2. 3. 4, - 5.

Ear Training ’
A major or minor chord will be played. The root of the chord
is given. Add the correct notes to complete the chord.

1. : 2.5~ — 3. %
L - 7 ~— . T4
[®) 3 > [an)

]
Ear Training
Is the musical example being played in a duple or triple meter?
BONUS...can you name the tlme signature?

1. duple triple 2. duple triple 3. duple triple



LESSON THREE

On the staff, write the note that is the correct interval above
the given note. :

o,
N

(@)

b

2 @)

=

S

R

1)

o |

Pt

‘Add barllnes to the follow1ng rhythmlc examples.

ﬂazu_glinqminalwwlﬁtt"

erte one note equal to the total value of the notes glven in

each example.

m N

e I

(ex. _ - o )

\)

LRT .

h

B aR b

' Name the key signatures below.

[N 7]

$1
e
ol
Ve

Write the names of all the major keys in the circle of flfthS

diagram below.

O O~~_
, O/ : Q\ .
K= o}
\ ~©/O/
\\\\‘C:>'f‘ C:)




Identify the triads written on

the staff Dbelow.
(C major, F minor, etc.)
S e 4 =4
= o @) P 76) =
=2 2 (@) x " 8]
I ol S P B X®) o]
v = T o) [@»)
FO
Name each chord below, including its position (Root, 1st
inversion, 2nd inversion). Circle the root in each chord.
N - — SO
7 S =3 @) S o
AN . 0 A P w S M :
N S = Ae) = O bfﬂ Y ®)
pe) F-o-
Identify the minor scales on the staff below.
Indicate if the scale is natural or harmonic.
o bo he-g- i Fan
Fo o i
— P o B ‘ S &S
A QO .80
Write. the plagal cadence for each minor key given.
[l"\
D)
‘*5" e’ b £
In each example, identify the key, and write the Roman numeral
symbols for each chord in the cadence.
o l&)] oS el
ok AF o~ ) A = = o= o
je X a8 0O X O R = et o (O
[ N A e = Sty = > ~ ") a9 O © [ M
1 o+ 2 o -1V A ) — % [~ ®) L2 O O
RANRETS 4 [ RN o X [@) Voo~ &) T 0 X UV o
__ﬁf_“_‘g_% O O O o [ MM S S0 X & S X i v Q 2~ 0
) < LA~ SR~ M SR I N © M A )
7 -




Music History

What are the dates of the Classical Period?

Who were four important composers in the Classical Period?

Match the definition with the correct term,

A gradually faster ACCELERANDO
B less motlon (a slower tempo) 'ALLEGRETTO.
C lightly | CON MOTO
D  more motion‘(a.fastef tempo) LEGGIERO
| E playfully 'MENO MOSSO
lg sbirited PIU MOSSb;
G Hmoderately'fast tempo marking,v SCHERZANDO
- - slower than allegro
H with motion, gquicker : ;SPIRITOSO_
Ear Training | :
Circle the chord progression below that is played:
1. I v7 1- 2. I V7 I T V7
or ‘ ' or - or
I v oI I IV I I 1V

- e

Ear Tralnlng
Circle the quality of the scale belng played
major (M), natural minor (nm), chromatic (chr)

1. M nm chr o 24( M nm chr | 3. M nm chr

Ear Tralnlng

In each example write the two-measure rhythm that is played




LESSON FOUR

Rewrite each note as a flat.
A
] (@) T &~
V¥ il
/r"\ kY j— T~
B o) 4o
Rewrite each note on the same pitch in the treble clef.
v . ©- o
(@] i i
a8 o o ] X P=N
7 I J- =
7 7 7 74 7 [ [
A 1ND) v O \ Al N AN
B J J J
For each pair of notes, make the first one a double sharp.
Make the second one sharp. (Be careful')
Fam o
S St I\‘.
. | &) [@) v o o
l ( N—d A g
\. ) v — —
J < 14

Write in the beats (such as 1 2 3,

etc.) below the given rhythms.

Watch the time signatures and be careful with beat divisions!

G
<

q
G

Each of the measures below is incomplete;
Fill in one rest in each measure to make it complete.

1 LI e ||

_Write‘the key signatures on the staff below.

;. ;- : l '} ié A. | I ll

Fa

/>

{
)

‘Db N*oj of

Bp VWQSDf

FP‘\QSO( ) E: N‘)O(-

G oraypr

F‘ﬂ‘ MQ.SO(



Name the notes of the triads listed below.

G major - C# minor -
F# major - ' D minor -
A major - E minor -
E major - " B minor -

B major - . F# minor -

Write the correct triads on the staff. Use half notes.

A rojor T emiqor P miner F’t mQ\')oT - & oor »A E‘ mQSQC

erte the cadences indicated by the Roman numerals.
Use whole notes. .

f"\)

GINIYI HINILI FIWTYI o Wi

Identify the chords in each plagal cadence with Romaﬁ.numerals.

A o o |Obﬁ 1 O
o8 ' T T
Ao —e— o NS~ SNNK @) @M ) v e ——
(@) o
J [N ¢l @]
" Analysis

Your teacher will glve you a piano piece in theme and variations .
form to analyse. TLabel each section below. ,
(Your piece may contain more or fewer variations.)

BONUS...What variation technique is used in each variation?

Theme: - . meas._ -
Variation 1: meas.__ -
Variation 2: meas. - __
Variation 3: meas.___ - __
Variation 4: meas._ - _
Variation 5: meas. - _




Match the definition with the correct term.

A a composition for piano MODULATION
(or solo inst. with
accompaniment). Has 3-4
separate sections (movements)

B an independent piece within MOVEMENT
a larger work : '

C the change of key | ~ OSTINATO
within a composition

D a musical form in which _SCHERZO

. a theme is first presented
then followed by a series
of restatements

E a sonata for an orchestra SONATA
a phrase or figure that SYMPHONY

A

is persistently repeated
- throughout a composition,
usually at the same pitch.

!

a movement, usu. the 3rd, THEME AND VARIATIONS
of large works; intro. by :

Beethoven to replace the

minuet. ABA form in 3/4

"meter, followed by a trio

then repeated.

Ear Training
erte the Roman numerals for the chord progression being played
1. ; - 2. _ 3.

Ear Training
Is the mu51cal example played in an allegro or andante tempo°

1. allegro andante 2. allegro andante - 3. allegro andante

Ear Training
Complete the two-measure melody. The first measure is given.

1.7 T il
<
‘J
2.’7" \ )
,(] h\l (=
3. el _
o) pad Pﬁ
N
-




LESSON FIVE

Write in the beats (such as 1 2 3, etc.) below the given rhythm.
Watch the time signatures and be careful with beat divisions! .

3 J\}j_ﬁmgg_ﬁ_}_g*up__k

3

Add the time signatures to the rhythmic examples below. ‘ ,
AN SR 0 e U T P 3 e

Cd |

7H0w many beats will each note or rest below receive in 4/2 time?

@ - " | J -

Write root position triads on the staff. . Use whole notes.

el
i
£

1>rv«>5§r ﬁTSTVvasor Ei«w\h\e(. Cs 5%0%ff;v (:-fVQ“Qf ¥ cminac

Name the notes of the triads listed below in all thfee-positions.
(listing the notes left to right will "indicate bottom to top)

(root) (1st inversion) (2nd inversion)
F major - ' '

B major -
C# major -
.C " minor -
A
F

minor -
# minor -

What is the order of sharps for key signatures?

What is the order of flats for key signatures?




Name the notes in the following scales.
A harmonic minor - '
D harmonic minor -
E harmonic minor -

Write the correct minor scales on the staff.

A—\D

‘ E_ \\Q(Mbﬁib E_ ~arucal\ - ;\ radural

Write the major scales on the staff. .

{
7
/

cx G I

Write the plagal cadence for each minor key given,

4%

“ | 'C: - : \) " 05:

Analysis : ,

Your teacher will give you a piano piece in theme and variations
form to analyse.  Label each section below.
(Your piece may contain more or fewer variations.)
BONUS...What variation technique is used in each variation?

Theme: meas.__ - __
Variation 1: meas. -
Variation 2: meas. - __
Variation 3: meas. - _
" Variation 4: meas._ - _
Variation 5: -

meas.



Write a brief definition for each of the following terms.

chromatic scale

diatonic

alla breve

duple meter

~triple meter

harmonic minor scale

parellel keys

relative keys.

Ear Training

Circle the chord progression below,that-is played.

1. I Vv7 I
- or

I IV. I

Ear Training .

v7
or

Iv

I

I v7 1
or
I Iv I

Clrcle the chord quallty of each chord played (major or minor).

1. majorA minor

Ear Tralnlng

In each example, two melodles are - glven

you hear.

2. major

or

or

_or

minor-

major

minor

Circle the-melody




LESSON SIX

Each of the measures below is incomplete.
Fill in one note in each measure to make it complete.

R pa 2B e PER

Write one rest equal to the total value of the notes glven in
each example. (€X. @ o @ o8 = mm )

‘.‘ .: o . .Fj_lé

n

W

SI3d- B e

Label each time signature below

(simple. duple, compound duple, simple triple, compound triple)
2/4 -
9/8 - : —_—
3/2 -

On the staff, write the note that is the correct interval above
the given note. '

0 " : BT
L >
) K ) <) =

7 =

w2 g 3 MC w3 M3

Write each triad in all three positions (root 1st and 2nd

inversions). Use whole notes.
e

/e

/

1

F(V{ﬁpf ' B e~imoc C#* rinoc G ﬁinx

)

A

I8N

]

D o F:& (VYESD( T amicor N Pﬁﬁiof



Write the key signatures on the staff below.

Name the major scales below.

D T\(\Q\)’a( Q_‘&' o(\:xijo{ A N\QBO( | . E_b N‘Q:Bb(

‘L\——g n o~ n,)& .
__E"“’ﬁ' & e D = X —
o § ) s 4
‘ 5C o e - o
St
4 T >
S0

O o0 = )

] X o0 & O T U 1y =
—/ . 0 ~ [ Oy = - O

1§ -~ ) 14 — Y v, A

7 D v

Write the correct minor scales

on the staff.

-

{

<D

v h\\¥ir«norQ@,«&«ND(

Identify the chords in

D rerad cAwo

D S N N e

each plagal cadence with letter names. -

hp\ . i

e 2 €) 4 [w) & [@) o\
= e o ) PS5 —% R xS
AN W A~ AN ») o) e () (@] o) @) = o R
LI 7o WA v8 [®) (@) o) = ~

O O

- Name each chord below, including its position (Root, 1st

inversion, 2nd inversion). Circle the root in each chord.
. (@) : )
&e S R 5 ¥5 e
J x O @) = (@)




Fill in the blank the term that fits the definition given.

lightly

playfully

spirited

a tempo marking meaning moderately fast,
but slower than allegro

less motion (a slower tempo)

with motion, quicker

more motion (a faster tempo)

graduaily faster

Music History
Name 4 important composers of the Classical Period.
~ What are their birth/death dates and native country?

‘What two keyboard instruments were important for these composers?

‘Ear Training v o
A major or minor chord will be played. The root of the chord
is given. Add the correct notes to complete the chord.

e 2. =& . 3.
. 7 oy /)‘ (@)
A) =g +

1Y

]
{;
AN (@]
7

Ear Tralnlng s .
Circle the quality of the scale belng played:
major (M), natural minor (nm), chromatic (chr)

1. M nm chr 2. M nm chr 3. M nm  chr

Ear Tralnlng ' :
In each example write the two- -measure rhythm that is played.




LESSON SEVEN

Each of the measures below is incomplete. -

Fill in one note or rest in each measure to make it complete.

q_d- | 4 S
3_5__44@_4_@‘;% e |

In the rhythms below, each beat consists of beamed notes (8ths
and 16ths). ' ' E ,
Write in the counts for each line of rhythm, being careful to

correctly show the divisions of the beat (1 e & a, etc.).
BONUS...clap each rhythm. ' o '

Write the correct triads on the staff. Use half notes.

—\
T
{
D N\l\\g( - & MQ'.)or Q_Nw:i}or N Qf CNBY F \"*\0:)0'&" R\“\:\f\of
Write the flats in their correct ordér»on the staffs bélow,
o
/} -
N —

.

Write the shafps in their cbrrect order on the staffs below.

- V : 1
=




Name the key signatures below.

W , W » X
e e
A 4
——[AL\ 3‘1 Vv &‘i’- ¥ )]
LY
J
Name the major scales below.
HallD' g o O ~ ’K I\OV k1
] A&, e o~ >\ COU v OCD
——= el > S TS
=0
Write the major scales on the staff.
A.
—]
VA
\
B NKGSOF ' D croiyer B ASNOT
(4D -
7 ' ] ~ .
P& m) or C ~eYyov o E W'\Q)Or
- Identify the minor scales on the staff below,
Indicate if the scale is natural or harmonic. o

(@]

F
D

D
O

'OC

- VY
0 v
g

e
Fio
A
\

(@)

Write each triad in all three positions (root, 1st and 2nd
inversions). Use whole notes. :

\

E onogor N L [CRRNCeS



'BONUS...can you name the time signature:

Fill in the blank the term that fits the definition given.

a musical form in which a simply set theme
is presented first and is followed by a
series of restatements

an independent piece within a sonata,
symphony, . concerto, suite.

a phrase or fiqure that is persistently
repeated throughout a composition, usually
at the same pitch.

a sonata for an orchestra

a movement, usually the third of sonatas, .
'symphonies, and quartets (rarely concertos)
which was introduced by Beethoven to replace
the minuet. ABA form and in 3/4 meter,

it is followed by a trio, then repeated.

the change of key within a composition

_a composition for piano (or a solo
instrument, usually with piano
accompaniment). It has 3 or 4 separate
sections called movements. . e

Ear Training :

Circle the chord progression that is being played in each
example. ‘ : . ' »

' S 8 bR g : 2. Y N o - S 3. o O~ = o
Q — . { E: o = 4 o
. ; < TS —~—b—o —e—-a-L 5

Ear Training ‘ : . , : RO
Is the musical example being played in a duple or triple meter?

1. duple triple 2. duple triple 3. duple triple

'Ear Training

Complete. the two—measure melody on the staff below.

The first measure is given.
: e

1 -+t
y
Y . 5 W 4
U ] J
oA
2. NG I"‘l
EESEESE
3. ,
4.
\ g [ | <~
/'-\VI‘_ 1




LESSON EIGHT

wfite_the enharmonic equivalent of each note on the staff.

Bl )

<5
)]

F

1O

RO

Add barlines to the following rhythmic examples.

How many beats will each note or rest below receive in 4/2 time?

o ——  a T T

Write one note or rest equal to the total value of the notes
given in each example. (eX. Jd o & = & )

d 333 - S s s
a0

—
p==

. 8

1l
i

erte the names of all the major keys in the circle of flfthS.

dlagram below. OO
,OO O\Q.D
O
\ C:D\C:>’(:>

Name the notes in the major scales listed below.

D major -
Db major -
-Av major -
A major -
‘B major -
Bb major -
- C# major -




Write the major scales on the staff.

A
?.
U
J ,
. ¥ . .
E— (Y‘(l)or F W\&)O( %b Ao
Identify the triads written on the staff below.
(C major, F minor, etc.) : : .
‘ - = Ao
I ——o) E= O s 5
HQ — LS P 7. 40 S
: =4 ~ 4 b4
") = |

Write each triad in all three positions'(root,
Use whole notes.

\

inversions).

]

- 1st and 2nd

On the staff, wri
the given note.

& CAVNO

B m°~5‘*

F nw&ﬁo{

Q—k W‘Q:DDT

,te‘the note that is the corréct inter&al above

= @)
Z — — A - (@)
T—s = - . .
3 o W MDD P ML
e = = — = —
MG P5 ~1 0 PB MG PR




Write a brief definition for each of the following terms.
theme and variations

movement

modulation

~ostinato

‘'scherzo

sonata

symphbny

“Analysis 4 A
Your teacher will give you a piano piece in theme and variations
form to analyse. Label each section below.
(Your piece may contain more or fewer variations.)
BONUS...What variation technique is used in each variation?

Theme: meas. - _
Variation 1: meas. - _
Variation 2: meas. - _
Variation 3: meas. = -.
~ Variation 4: meas. - _
Variation 5: meas. - __

Ear Training
Circle the chord progression that is played in each example.

. Bt
1. 2. f xR 108 3. =

FRaaree o RS et s

: e Ne| oM
, 7 S ANV WP SN N
Ear Training ' T
Is the musical example being played in an allegro or andante
- tempo? ,
1. allegro andante 2. allegro andante 3. allegro andante
Ear Training .
~In each example, two melodies are given. Circle the melody

you hear. - ‘

1 1
1.t 11 —  or AT \W" 1

L ‘J Y = - ) T { d T
~g ~

o A
2.(\? ~ ) or

e e =

| ) ~ I =

3. or :

e i e

{ %"c ‘ { 1 |




(as opposed to chromatic)
-the natural scale
consisting of 5 whole

and 2 half steps,

rather than primarily
half steps as in chromatic

a scale made up entirely

of half steps, ascending

and descending. It is steps
customary to label half

steps with #'s when ascending
and ‘b's when descending.

2 beats of units in each
measure (simple duple:
2/2, 2/4, 2/8;

compound duple:

"6/2, 6/4, 6/8)

(d})—cut time; 2 strong
beats to the measure
(2/2)

major and minor keys
with the same tonic
(C major and C minor)

the scale which is built
on the formation:
KWHWWH 1% H. (The .
7th degree of the
natural minor is raised
a half step, creating a
major dominant chord).

three beats or units in
.each measure; (simple
triple: 3/2, 3/4, 3/8;
compound triple: 9/4, 9/8)

major and minor keys with
the same key signature
(C major and A minor).

- The minor is 3 half steps

(a minor third) below its
relative Major whose key
signature it shares.

an independent piece
within a larger work.
-large musical works

are made up of several
movements, which through
a variety of musical
elements have a common
bond.

A musical form in which

a simply set theme is These
presented first, followed .
by a series. of
restatements, each being

a variation of the
original.




chromatic scale

alla breve

harmonic minor scale

relative keys

theme and variations

diatonic

duple meter

parallel keys

. triple meter

movement



a phrase or figure that is
persistently repeated
throughout a composition,

" usually at the same pitch.
It comes from the Italian
- word that means obstinate.

the change of key w1th1n‘
a composition

a composition for piano-
(or a solo instrument,
usually with piano
accompaniment). It has 3
~or 4 separate sections
called movements.

a movement, usually the
3rd of symphonies,
sonatas, etc. Introduced
by Beethoven to replace
the minuet. ABA form in
3/4 meter, it is followed
by a trio, after which
the scherzo is repeated.

gradually faster ,
(accelerate gradually)

a sonata for an orchestra

with motion, quickér-

a tempo marking meaning

- moderately fast, but

slower than allegro

less motion .
(a slower tempo)

lightly




modulation

scherzo

symphony

allegrettd

leggiero

ostinato

sonata

accelerando

.con moto

meno mosso



playfully

more motion
(a faster tempo)

spirited

Classical Period
(dates)

Keyboard instruments
of the Classical Period

four composers of the.
Classical period

" Muzio Clementi .

Franz Joseph Haydn

wOlfgang‘Amadeus Mozart

Ludwig van Beethoven




piu mosso

1750-1820

Franz Joseph Haydn
‘Muzio Clementi

Wolfgang Amadeus Mozart
Ludwig Van Beethoven

1732-1809"
Austria

1770-1827
Germany

scherzando

spiritoso

harpsichord
pianoforte

-1752-1832

Italy

1756-1791
Austria



