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Name the notes of the triads listed below in all three positions.
. (listing the notes left to right will indicate bottom to top)

(root) (1st inversion) (2nd inversion)
G major - '

E major - L -
F# major -
BY major -
D major = -
DY major D=

Identify each triad andAposition (root, 1st inver., 2nd inver.).

. b o
et O L O o % JyQ ‘ba
Jr WX X2, 0 ~ BN e) ~Sr— )
Y o &) S ») @)
L) ' (@) — %
=
Name the relative minor for each major key.
D F# ¢c__ B
Write the following scales.
N
A
vA :
J , G& \ . . .
: Q%rnoﬁm" , Aeleral miner EF harronia fimee
B
A
- . | . : -
D7 ey B codora) amiaor | AR P P

Write a brief definition for each of the following terms.

adagio
agitato
allargando

fortississimo
largo
lento
m.d.
m.s.
pianississimo




LESSON ONE

Write in the beats (such as 1 2 3, etc.) below the‘given rhythms.
Watch the time signatures and be careful with beat divisions! .

1 v ]
3 — ,
3&{&@%@44_}_@4—}[
Add the time signatures to the rhythmic examples below.
WTPMW

gy

! T

o

W | . - . . - .
A

I

J.

On the staff write the note that is the correct interval above
the given note.

W\

¢

P (@) 'VO
- vo —
M3 o N P N ~D
Name the "sharp" major keys arouﬁd the circle of fifths.

Name the "flat" major keys around the circle of fifths.

' Name the key signatures below.

PN A A 17
) KIS R TR Xk
7 X 2L % 1% Loy = el
\ AL ¥
A
_— r-ﬁo..xor —m o')or bl A PANOC — AW MQ_‘)Q(
iy y % 2 . 1 i e 4 A
A . faadW V% v |/ I "N A ) & 1 &
A *i A b ! b ‘UV‘L_V ’“H: Ax A
{_ = %] : b X
— . hnOY ___ma\o{ .___.NQ»SO( R m&or e YN — ONNO



LESSON TWO

Add the time signatures to the rhythmic examples below.

B S R S S 0 o8 M A0 W

dddler gl g EyTy

l

Write in the counts for each line of rhythm (which includes
rests), . being careful to correctly show the divisions of the

beat (1 e & a, etc.).

BONUS...clap each rhythm. ' o AN I

‘;m?P Azerenlme i iy

imwimr M@M

‘Change each major chord to a diminished chord.

A4

Ly ' ¥

o0

{

\V
0L
0P

g

qu>

Identify the following root position triads.

o e -
Vel =~ [ P
Lo b = aee = X P (2N L~
—] = L by S =
) " < hd >< A <
: . 7 -
Spell the follow1ng root p051t10n triads.
D major - F augmented -
DY minor - " G diminished-

EY major - ’ C minor -

Spell the following scales.
B harmonic minor -

A major } -

"E harmonic minor -

F# natural minor -

BY major -

C# major -




Match the definition with the correct term.

A a short figure of AUGMENTED CHORD
"characteristic design :

that occurs frequently
throughout a section or
composition as a unifying element.

lw‘

chord build of two successive - DIMINISHED'CHORD
major thirds: e.g. C-E-G# :

Te!

chord build of two successive ENHARMONIC
minor thirds: e.q. C-Eb-GP

a scale that has 5 tones to 7 MOTIVE
the octave.  Can be found by .

playing the 5 black keys of

the piano: C# D# F# G# A#.

o

j=

tones that are the same _ PENTATONIC SCALE
degree of the chromatic ' '
scale but named and written

differently: e.g.: C# and DY .

in composition, the REPETITION
repetition, in a single part,
of a short musical phrase at
another pitch, usually at the
2nd above or below.

fref

1)

one of the most important o SEQUENCE
principles of musical :
composition, may be exact

or varled

Ear Training - -
Name the 1nterval you hear. : ‘
1. 2. 3. 4, , 5.

" Ear Tralnlng :
Identify each triad played as either malor or minor.
1. major minor 2. major minor 3. major minor

Ear Training :
Circle the rhythmic figure you hear. Each will be in 3/4 time.
’ 1. : or

. SRAalliRl o FERd | IRd




Music History

How was each of the follow1ng used in the Classical period.

dynamics

articulation

phrasing -

" slurs

form

pedalling

ornamentation

Match the definition with the correct term.
A a very slow and usually
' expressive tempo

B a slow tempo

C 'a slow tempo‘(betweén
largo and andante)

D excited; agitated

E an instruction to slow down
the tempo and often to develop
a fuller and more majestic style.

‘E very, very soft

G very, very loud

H  Italian abbrev.
meaning right hand

I 1Italian abbrev.

meaning left hand

.Ear Training

ADAGIO

AGITATO

ALLARGANDO

FORTISSISSIMO

LARGO

~_LENTO -

M.D.

M.S.

PIANISSISSIMO

Add the missing third to each triad below to identify the triad

being played as either major or minor.

3.

1. = 2. h—ps
—bo {H—
U
Ear Training ]
Identify each cadence.
1. T IVvI - 2. EIV'I 3. I 1IvI
0or or or
I V71 IV7I - I V7 I

Ear Training

What is the quality of each scale being played?

)

B
7/ A
TN
|~
4., I IV I
or
"I V7 I

(major, natural minor, harmonic minor, melodic mlnor, chromatic)

1. 2.

3.




Identify the following scales.

B O~
A0 Q o

e (o Ralkd

SNl

I&Y
NV
J

W

o e
oy

D\J

Identify‘the'following cadences.

o B o o

[®)]
Q
[w]

(@)
(@)
O 0O Q ba

\

i

L

R o

=4
=

2R
5o SR

(¢

00
9

D

Write the cadences indicated by the Roman numerals.

B

T,

W

I © T Y= I

ey

b

| Eﬁ TX_’Iﬂ: :[ SI‘1‘jL

FITNIYIT A TNEXIT YT

i

N "V



Write the following triads in the correct position.

0
X

=

o

ANV
J

v WOW

Do)  EQH)  F ) NG 702 D)

Namebthe notes df the triads listed below in all three positions.
(listing the notes left to right will indicate bottom to top)

(root) (1st inversion) (2nd inversion)
A major -

Eb major -
Ab major -
C# major -
B major -
F major , -

Change each major chord to an augmented chord.

A\
¥y .0 o~
L 4e) ae =
{d~ ¢ ¥ = P o)
=4 ~ B4 @)
o/ i (@)
Identify the following scales.
N &—-\Q 1
P 00 A ~ L) F*~ 4 NP )
J* Vi el A N : A X ~ 82 T
AR R4 ~ O A ~0O e el
L T o T . < E: 2o Rl
A i L )\’k 1t o~
AT 'R > ~ %0 -
&£ ~ e ") =0 ~ o
L 23 ~ = YV L P e ~ O~
N/ o0 vD o — 2 Mt
) =& ° T

Spell the following scales.
F major -
C# natural minor -
C# harmonic minor-
D harmonic minor -
E major -
E natural minor -




LESSON THREE |

On the staff write the note that is the correct interval above
the given note.

Pt | =t o~
L l7A®)] N - =
Y Mo W SR a

Add barllnes to the follow1ng rhythmic examples.
(PN

Write one rest equal to the total value of the notes given in

each example. (ex. 434 = 2 _ )
PPF =
N2 '

JIxF g - rrr»:

Name the key signatures below. \SL/'
: A N T 12 Y
RS T ——— A, oan e it e -
B 1
£ 2 P et > M > T3
L%
'f( __mmgfr ___mngf __Nm§§r ___Nﬂdm‘b N P

Write the names of all the major keys in the circle of fifths
dlagram below.

o-C-o.
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LESSON FOUR

Write in the beats (such as 1 2 3, etc ) below the given rhythms.
Watch the time signatures and be careful with beat divisions!

RN 0 D P 1w w L P S . Y Y R

Each of the measures below is incomplete.
Fill in one rest in each measure to make it complete.

oo i murad

| 4

Write the key 51gnatures on the staff below.

<
S
. 7
TN \ L
Identlfy the follow1ng scales.
i D[\O ﬁ’n O/\
VN —~ e py
YA ) i 2 L = 0°
[ [ W C e R PN e
MR 1] o= © 5 S
>
_sg’;t " fan | k " ag O et
o PaND 2SRl s K 0] P e PG To Rl ciad -To I
=T o o - CTTOS T oD — . { [ONPN
/<) ~e0 ST. H S0 ° s
a O
o 3\ f-\OV AY AO P
I I /) o 0 Y V \v a2 el o O
— [ W ~ 07 Wi P 0 ~ O ~
v =~ VO Y ~0OY o~ )
2 4 <




Music History
What was the primary musical form of the Classical Period?

Explain the following terms:
Sonata

Sonatina

Sonata-Allegro Form

Fill in the blank the term that fits the definition given.

one of the most important principles of
‘musical composition, may be exact or varied.

in composition, the repetition of a short
- musical phrase at another pitch

tones that are the same degree of the
chromatic scale but are named and written
differently: e.g.: C# and DY .

a short figure of characteristic design
that occurs very frequently throughout -a-
section or composition as a unifying element.

a scale that has five tones to the octave.
This scale has no half steps.

a chord build of two minor thirds: c-Eb-Gb

a chord build ofbtwo major thirds: C-E-G#

Ear Training
Name the interval you hear. .
1. 2. 3. 4. 5.

Ear Training

Is the example being played in a duple or triple meter?.
1. duple triple 2. duple triple 3. duple triple

Ear Training
Identify each cadence being played as plagal (I IV I) or
authentic (I V7 I).

1. plagal authentic 2. plagal authentic

3. plagal authentic



Analysis
You will be given a piano composition in sonata- allegro form
to analyse. Identify the three main sections of the form
(exposition, development, recapltulatlon) by wrltlng in the
measure numbers below.

EXPOSITION measures -

DEVELOPMENT measures -

RECAPITULATION measures -

Match the definition with the correct term.

A "Return" of the material ARTICULATION
of the exposition, all ‘
now in I (tonic)

v

a performer who excels DEVELOPMENT
in technical ability ' ‘

Te'

a manner of clearly and EXPOSITION
distinctly performing the '
music according to the

composer's specifications

1o

varies material from the RECAPITULATION
exposition; modulates among : ‘
one or more new keys

|t

the themes of the movement SONATA-ALLEGRO FORM
are "exposed." S

e

a piece intended primarily TOCCATA
as a display of manual

dexterity or technical

brilliance

16

most important musical . VIRTUOSO
. form from the Classical
period to the 20th century

Ear Training
Identify each triad played as either major or minor. .
1. major minor 2. major minor 3. major minor

Ear Training
Write the rhythmic pattern .you hear in each example.
Each will be 2 measures in length in 3/4 time.

1.

2.

3.




Spell the following root position triads.

G major - C diminished-
E major - G augmented -
- E¥Y minor -

AY major -

Write the following root position triads.

L‘é;><7

N £ C¥ ‘G*’ {*

Write the dominant seventh (V7) chords in root position.

C. N4 & XA F Mo

Identify the following cadences.

o . O =T o "
ro-fo—rp—o—y 3B R o uk 2-8-0-Q
= T B’ TR —

55—~ —%5 5 = ——— —
\J

J

oSO~ o~ ~ " |

Pt Oy = ~ = A — A& . ~

Joe N, =< . =X ol A 8 = [@) ~L) XX (@) = 0

{ b Tl Oy A ~ O ~ A A e [@) ~ (@]

A) [ Mle) | @) S (%) ﬁ/w [w) [@] [»)

-

.

Name the relative minor for each major key.
G ’ C# A E

Write a chromatic half step above each note.

—5%

O

(




Write a chromatic half step below each note.

\
)
2
[~ N =
N T :
J PO
]
Write a diatonic half step above each note.
o~
Faomn it
Vv — )
/ — =
( A

.
1
J _ N )
YDrvﬁiva | B redoda. e
v‘..
7
\
Write the cadences indicated by the Roman'numerals.
-5
7
A)
BPI T T T T I ¥ T e v w |
‘\> ‘ .
!
1
4™
AuD]
~

—

Ciw: Ty BITXI LT MTITEIYTI

. Spell the following root position triads.

D minor - F diminished-
B major - C augmented -
By minor - F# minor -




LESSON FIVE

Write in the beats (such as 1 2 3, etc.) below the given rhythm.
Watch the time signatures and be careful with beat divisions!

R e e o
3o lded: < dd e R SR

Add the time signatures to the rhythmic examples below.

iy ST lis b TR T I

Identify the following root position triads.

» - X " 3 [®) W -v\ (@) )
o — xR - P& /i) j'Ne)
P *0S ¥ PSS ) S

7 _ Lf}

Write the following triads in the correct position.

HP

Closd) BZY  Fleosd) LR N (e F* (=

: J
T+

GUZ)  Aee) GG F L) WD w>

e QE(EN DD ’MW) G(%3)  ED e



LESSON SIX

Each of the measures below is incomplete.

Fill in one note in each measure to make it complete.
e JR e N i J_J“A_ﬁ_uli_ﬂ

Write one note equal to the total value of the notes given in
dde=d )

each example. (ex.

FrIETE = | Jd J3Td -
N | | e~
3y R e IR

p==9

on the staff, write the note that is the correct interval above

the given note.

N ]“f )
Cb & 5S ‘ = -
J =3 ) Q ~
DLt e N3 45 20 Y
Write the following triads in the correct position.
7
U YN (Y Bee)  BOD) DR
rax
)n
L
( mv 5\> (‘N[ Nv (\N/> E\, (%:3 % (rco’:) Q%- (roo-\r>
TN -
R 1ok % (oot CEt
- (:r (POCT") Fk- Q"oo’(} Q_(&,\V ) H '\(\V) % (CV ) ) w <'\hv




Analysis
You will be given a piano composition in sonata-allegro form
to analyse. Identify the three main sections of the form
(exposition, development, recapitulation) by writing in the
measure numbers below.

EXPOSITION measures -

DEVELOPMENT measures -

RECAPITULATION measures -

Write a brief definition for each of the following terms.

augmented chord

diminished chord

enharmonic

motive (motif)v

pentatonic scale

‘repetition

sequence

Ear Training
Name the interval you hear. v .
1. 2. 3. 4. 5.

Ear Training
What is the quallty of each scale being played?

(major, natural minor, harmonic minor, melodic minor, chromatlc)
1. 2. S . 3.

Ear Training . . .
For each melodic example being played, complete by writing in
the correct notes on the staff below. '

1.1 .S

4$ : i -’ T m
2. 7 |~ o

At — i dl

l | )

3.

ot

T

L\_#;T‘_. \ ® £ - 1

4



Fill in the blank the term that fits the definition given.

themes are "exposed." 1st theme in I; 2nd
theme in V; Closing theme in V.

"Return" of the material of the exposition,
all now in I (tonic)

a performer who excels in technical ability

most important principle of musical form
from the Classical period to the 20th
century; often the form used for the 1st
. movement of sonatas, symphonies, etc.

a manner of élearly andvdiétinctly performing
the music (includes correct breathing,
phrasing, attack, legato, staccato, etc.)

varies material from the exposition;
‘modulates among one or more new keys

bpiece intended primarily as a display of
technical brilliance; almost always
characterized by free form and free rhythm

'Mu51c History
Describe characteristics of music of the Classical Style.

Ear Tralnlng

Add the missing thlrd to each triad below to 1dent1fy the triad
being played as either major or minor.

1. & 2. 3.
s - F—3
A3 ‘vo (_) ( o
Ear Training o J b =4
Identify each cadence.
1. T Iv1I 2. I IV 1I 3. I IVTI 4, I IV I
or . _ or or . or

I V7 I I V7I I V7 I | IV7I

Ear Training '
Circle the rhythmic figure you hear. Each will be in 3/4 time.

(RN 0 = S O O s A P S L [ R
2. d R or 483 IIL
. 4 FIR | 5 or JITRIYN




Write the key signatures on the staff below.

Rb N w ‘ Ch ' Q.a

Write a diatonic half step below each note.

éi&

. =~
Sy L T
Identify the following cadences.
At ya o0 o~ Pt = H @) Q Q
b ¥ AN O - - = TS [@] ~ (@)
Wi~ O ~ =~ o 4« X o X . = AL A (@) o) O
[P X QO = ~ = WA Te) et '
= X o~ RO > N
A N A4 o Nt
| A o @) O et [®) g ) (@] (@) N
X & = o) =4 D~ o~ (@) n O = O D <O
! Ak = P S ) O O X <l v O = b (&)




Name the key signatures below.

P )k"\'k ! I J 'Y 'g:
= ot —v—+ 5 . E. R
, E— o N N -
o= 1) LY :
f J .
TP el el — o TWC NNy
Spell the following scales.
D natural minor -
G harmonic minor -
B major -
F# major -
E¥Y major -
. A harmonic minor -
Identify the following scales.
- [ N x i o o b
%_."{\;“ "‘Gov T ﬁﬁ’* OODV J“%_\; ADCQ
4 2 SO 4 k" P ot
o>-C
. w i
|ﬁ% Py A = U ,
i P M W o Tl T S o M
~ ~ 0 = LR 7 P e Mhd o)
= Vo> P!
J o~ o~ o0
Write the following root position triads.
]
A
7
3 -
J . X
) By e e o <
‘-\'
Ja
7
AY

Ao

Eb




LESSON SEVEN

Each of the measures below is incomplete,
Fill in one note or rest in each measure to make it complete. -

e pirimr imany 4|

Write in the counts for each line of rhythm, being careful to
correctly show the divisions of the beat (1 e & a, etc.). .
BONUS...clap each rhythm. '

SR TP S IRI AP PP P

Identify thé following root position triads.

e n “_. . . *%
FEE— 3

{ X

e0s
!32*

(0,0

000

|
v

Ll
(0]

[ 0.

|
R4
14

Write the cadencés indicated by the Roman numerals.

2

4

P ITITI CITWTITT &0 ow

MITITI DITIHT BRIT I T

*HTWITT ETNTIYI « @ W &



LESSON EIGHT

Add barllnes to the following rhythmic examples.

ngwueu;gq-

[
23 A3 ST STII T & de B de b e did
© : ~—~
Write one note or rest equal to the total value of the notes
given in each example. (€X. & & ® = & )
W L ~ 53 532

3N
SIXT I = Jee Sz
Write the names of all the major keys in the circle of fifths
diagram below. FON
o0,
O o)
o . . . | O\ O‘O_DID
O‘_ OO

Write the key signatures on the staff below.

.

O
]
£
\

Ko £ B b &

Write the dominant seventh (V7) chords in root position.

=3

G X5 ¢ X5 Fr X




Fill in the blank the term that fits the definition given.

excited; agitated

very, very loud

very, very soft

a very slow and usually expressive tempo

a slow tempo

Italian abbrev. meaning left hand

Italian abbrev. meaning right hand

a slow tempo (between largo and andante);
used also as the title for a composition
in slow tempo, especially for second
movements of sonatas or symphonies.

(It.: broadening, spreading), an instruction
. to slow down the tempo and often to develop
a fuller and more majestic playing style.

Ear Tralnlqg

What is the quallty of each scale belng played? .

(major, natural minor, harmonic minor, melodic minor, chromatic)
1. ’ ' 2. 3.

~Ear- Tralnlng :
Write the rhythmic pattern you hear in each example.-
Each will be 2 measures in length in 3/4 time.

. 1 . .

2.
3.
Ear Training

For each melodic example being played, complete by writing in
the correct notes on the staff below. :

1
e -
-?_41;/.\\'\}\\ }

2. ’
; 7% 1= = =
- \] )
B! u:[;,‘ ll
=77 *—
&}Il : |



Identify each triad and position (root

1st inver., 2nd inver.)

B

K
=1
—YS

[@)
(@)
(@)

A S
¢
&5
ooP
608

0 QP
o% 0

do P

¥
op
e

Write é brief definition for

each of the following terms.
articulation

development

exposition

recapitulation

sonata-allegro form

toccata

virtuoso

Analysis

You will be given a piano composition in sonata-allegro form
to analyse. Identify the three main sections of the form
(exposition, development, recapitulation) by writing in the
measure numbers below.
' EXPOSITION measures -
DEVELOPMENT '

measures -
RECAPITULATION measures

Ear Training

Is the example belng played in a duple or triple meter?
1. duple triple 2. duple triple 3. duple triple

Ear Training

For each melodic example being played, complete by writing in
the correct notes on the staff below.

1.:;:;:F; -

) 1
—— T
1 | S—
20J F
N [ Ta:F
YV‘*P‘
3 < —
-7 v
VAU .
: — -
- —




Write the cadences indicated by the Roman numerals.

al v WA -3[1 Vo 42 Voo R A

Write the following scales.

—
Q-
4
?\b Phcﬁo( : ' _ YD ﬁxe)ocikt CANDY
{k
-
7 I . , _ : |
C:V TYV)%OF S WE>Vv@Aodﬁgd¢wwﬁc( ,
Write the dynamic symbol for each of the following:
very loud : , soft
very soft , moderately loud
moderately soft very, very soft
very, very loud loud
On the staff, write the note that is the correct interval above
the given note.
A
/ &) S
G ) 7 e




articulation

exposition

sonata-allegro form

virtuoso

diminished chord

development

recapitulation

toccata

. augmentéd chord

enharmonic




develops material from the
exposition, however the
composer wishes. Modulates
among one or more new keys
(accidentals are prevalent
as the composer does not
change the key signature)

breathing, phrasing, attack,

- legato, staccato are some

elements of articulation;
a manner of clearly and
distinctly performing the
music according to the
composer's specifications

"Return'" of the material
of the exposition, all
now in I (tonic)

themes of the movement
are "exposed." 1st

theme (or group of themes
in large works) in I
(tonic), 2nd theme (or
group of themes) in V
(dominant), Closing theme
in V (usually appears
only in larger works.

(Italian "toccare," to-
touch), a piece intended
primarily as a display of
manual dexterity or tech-
nical brilliance; almost
always char. by free .
form and free rhythm,
almost always written for
solo keyboard instrument.

most important principle
of musical form from the
Classical period to the

20th century. It is

- often the form used for .

the first movement of
sonatas, sonatinas,
symphonies, and
concertos.

a chord build of two
successive major thirds:
e.g. C-E-G# (a root with a
major third and augmented
fifth above it)

a performer who excels in
technical ability- '

tones that are actually
the same degree of the
chromatic scale but are.
named and written
differently:

e.g.: C# and Db .

a chord build of two
successive minor thirds:
e.g. C-EV-GP (a root with
a minor third and
diminished fifth

above it)




motive (motif)

repetition

adagio

allargando

‘largo

pentatonic scale

sequence

agitato

_ fortississimo

lento




a scale that has 5 tones
to the octave. Can be
found by playing the 5
black keys of the piano:
C# D# F# G# A#. A distinct
feature of this scale is
that it has no half steps.

‘a short figure of
characteristic design
that occurs very
frequently throughout a
section or composition
as a unifying element.

in composition, the
repetition, in a single
part, of a short musical
phrase at another pitch,
usually at the 2nd

above or below.

one of the most important
principles of musical
composition, ranging from
exact repetition of a
motive, theme, etc. to
whole sections of the

"piece. May include

repetition but with some
manner of variation.

excited; agitated

indicates a slow tempo
{(between largo and
andante); used also as
the title for a
corposition in slow
tempo, especially for

- second movements of

sonatas or symphonies.

very, very loud
f£f '

(It.: broadening,
spreading), an
instruction to slow down
the tempo and often to
develop a fuller and more
majestic playing style.

a slow tempo

indicates a very slow and
usually expressive tempo




TN

pianississimo




abbrev. for Italian mano
~destra or French main
droite, meaning right
hand

abbrev. for Italian mano
sinistra, meaning
left hand

very, very soft
193




