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LESSON_ONE

Add barlines to the foliowing rhythmic.examples,

Add the time signatures to the rhythmic‘examples‘below.

RSP BRI IP=nE2s >R .LIE ST

-

R T

“on the staff, write the note that is the correct interval above
the given note. '
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Name the key signatures below.

al

. P X k \ 1 : P \
4= e U A " L —
bl ) 1
V? :ﬁ%j a? A A Y > b o B 'b
———-““%f( ) o - Cvt%gf nﬁNﬁff . N g ___PnQ§Pr

On the staff below, notate a chromatic scale. ' Start on the
given note, ascend an octave then descend to the given note.
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Write the following scales.
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Write the corfect cadences three times (with tonic chord in
root p051tlon, 1st inversion, and 2nd inversion).
Write chords in the treble clef and chord roots in bass clef
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Write a brief definition for each of the following terms.
affetuoso

anticipation

_appoggiatura

calando

giusto

mordent

,stringendo-

suspension

trill




Match the definition with the correct term. ‘
chamber music for 3 players: : AEOLIAN MODE
piano, violin, cello

B soprano; alto; tenor; bass - ARIA

-C elaborate composition for solo | DORIAN MODE .
voice with inst. accompaniment

D scale found on white keys _IONIAN MODE
from C to C forming the pattern. '
KWWHWWWH; same as major scale

E scale found on white keys ' ' MODES .

.+ from A to A forming the pattern

- KWHWWHWW; same as natural minor

F scale found on white keys from - PIANO TRIO

’ D to D forming pattern K W HWWWHW
selection of tones arranged in a , ' VOICE PARTS -

)

scale, forming the basic tonal
material of a composition;
term usu. reserved for scales
going back to medieval times.

~ Ear Tfainiqg o
Name the intervals played. ‘
1. 2. . 3. 4. 5. 6. 7. 8.

Ear Training ’

Identify the scale being played _ : . ,

1. Aeolian TIonian Dorian 3. Aeolian Ionian Dorian
2. Aeolian Ionian Dorian 4. Aeolian Ionian Dorian

Ear Training

Write the time signature and rhythm for each 2-measure example.
1. .

2.

3.

Ear Training

" Write the Roman numerals for the cadences being played.
1. 3. 5.
2. 4. ‘ ’ 6.




LESSON TWO

Add the time signatures to the rhythmic examples below.
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Draw the following on the staff below: _
32nd note, grouping of four 32nd notes, 32nd rest, 32nd triplet
64th note, grouping of four 64th notes, 64th rest, 64th triplet
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Write two notes equal to each triplet figure below. (ew- dae = ad)

-3

d

]

33
Write in the counts for each line of rhythm (which includes

rests), being careful to correctly show the divisions of the
beat (1 e & a, etc.). BONUS...clap each rhythm.
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Spell the following scales.
B harmonic minor -
A major -
E harmonic minor -
F# natural minor -
Bb major ' -
C# major -
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» Identify the following scales.
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Spell the dominant 7th chord of each key in all p051tlons.
(root position, 1st inv., 2nd inv., 3rd inv.)
Ab major - = E major -
BY major - A major -
C major - Eb major -
Identify each of the 7th chords below, its positidn, and the’
key it is in. B
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Music History

What are dates of the Impre551onlst1c Period?

Who were three 1mportant composers of the Impres31onlstlc Per10d°




Match the definition with the correct term. v
A section of fugue not including ANSWER
statements of subject :

B  2nd statement of a fugue AUGMENTATION
'subject, on the dominant

10

mature form of imitative counter- DIMINUTION
point dev. in 17th cent.; perfected »

by J. S. Bach; usu. in 3-4 voices; based

on a short melody called a subject

jo

imitation of fugue‘subject in close EPISODE
succession (overlapping) producing
intensity; esp. effective toward end.

|t

section of fugue containing EXPOSITION
statements of subject in all voices

i

short melody on which a fugue FUGUE
is based; stated first on tonic. ,

[}

intervals - decrease size bybé step __STRETTO
without changing letter names;
rhythm - half value of notes

Jeo

intervals - increase size by 3 step SUBJECT
without changing letter names; - '
rhythm - double value of notes

Ear Training o
Identify the quality of the triad being played (M, m, + °).
1. 2. - 3. 4, 5. 6. 7. 8.

. Ear Training

‘Write the time 51gnature and rhythm for each 2-measure example.
1 . N

2. . o . . k Co
3.
Ear Training

Write the melody for each 2-measure example.
1.




On the staff, write the note that is
the given note.

LESSON THREE

the correct interval above.
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Add barlines to the following rhythmic examples.
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Write one rest equal to the total value of the notes given in

each example.

{ex.
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Circle the pairs of notes that are enharmonic equivalents.
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In the first circle of 5ths diagram below, write the names of
all the major keys. In the second diagram, write the names

of all the minor keys. In both diagrams, write the number of
sharps or flats in each key (on the line given)
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Spell the following scales.
F major -
C# natural minor -
C# harmonic minor-
D harmonic minor -
E major -
E natural minor -

Identify the following triads. Watch the symbols carefully.
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Music History

Describe the Impressionistic style. Mention treatment of melody
and rhythm, pianistic effects, and titles.




Fill in the blank the term that fits the definition given.
selection of tones arranged in a scale,
forming the basic tonal material of a
composition; term usu. reserved for scales
going back to medieval times.

scale found on white keys from A to A forming
the pattern K W H W W H W W; same as the
natural minor ‘

scale found on white keys from C to C forming
the pattern K W W H W W W H; same as the
major scale :

scale found on white keys from D to D forming
the pattern K W HW WWH W;

- an elaborate composition for solo voice
with instrumental accompaniment

soprand; alto; tenor; bass

chamber music for three plaYers: piano,
violin, cello

Ear Training : —
The first note of each interval is given. Write the second.
1. 2. 3. % 4,
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Ear Training ‘
Write the time signature and rhythm for each 2-measure example.
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Ear Training »
‘Writguthe melody for each 2-measure example.
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LESSON FOUR

Write in the beats (such as 1 2 3, etc.) below the given rhythms.
Watch the time signatures and be careful with beat divisions!
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Each of the measures below is incomplete.
Fill in one rest in each measure to make it complete.

B e A

Write the key signatures on the staff below.
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Transpose up a major 3rd and write on the second staff.

K s . o —
e e S m

Spell the following modes (all white keys)
Dorian ’
Ionian
Aeolian

Spell the dominant 7th chord of each key in all positions.
(root position, 1st inv., 2nd inv., 3rd inv.)

Db major - F major -
.B . major - F# major -
C# major - ' : D major -

Identify the following triads. Watch the symbols. carefully.

X0
g [®)

A

o v LA

0
PP

=4 - - =
o -

[
) .\"8 : , ﬁi

‘Spell the diminished 7th chords with the following roots.
- F# -

- C# -

- _ E -
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Analysis

You will be given a fugue to analyse. Answer the following

questions ‘about the piece.

How many voices does this fugue have?

Mark the first entrances of the subject and/or answer in each

voice.

Mark all the later entrances of the subject or answer.

Where are the episodes? measures

Does the fugue contain a stretto section? Where?

Match the deflnltlon w1th the correct term.
A non chord tone tied over from
previous chord (where it occurs
in same part); resolves. by step,
usu., downward.

B gradually dlmlnlshlng

C dlrectlon to perform with more
tension (therefore faster).

D tender

E musical ornament (tr ~~ ); rapid
alternation of a given note with
diatonic 2nd above it.

F non chord tone; occurs on beat; 2nd
above or below chord tone it replaces;
resolves by 2nd to chord tone. )

G just, right

H a musical ornament (N¥); alternation
of written note with note below it

I non chord tone, appears between chord

tones of 2 different chords and is same
as one of chord tones in 2nd chord

Ear Tralnlng
Name the intervals played
T 2. 3. 4, 5. 6. 7.

- Ear Training

Identify the scale being played.
(major; natural, harmonlc, or melodic mlnor, whole
chromatic) :

1. 3. : 5.
2. : 4. 6.

AFFETUOSO

___ ANTICIPATION

___ APPOGGIATURA
CALANDO
GIUSTO
MORDENT
STRINGENDO

____ SUSPENSION

__ TRILL

tone; or



LESSON FIVE

Write in the beats (such as 1 2 3, etc.) below the given rhythm.
Watch the time signature and be careful with beat divisions!
q
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Add the time signature

to the rhythmic example below.
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Write the correct cadences three times (with tonic chord in
root position, 1st inversion, and 2nd inversion).

Write the chords in the treble clef and each chord root in the
bass clef.
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Identify each of the 7th chords below,

its position, and the
key it is in.
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Write the fcllowing scales.
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Write each of the following dominant 7th chords in all
positions. '
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Spell the diminished 7th chords with the_following réots.
- F - - D - ‘
c - - A -
B - :

GH -

Idéntify each as a diminished 7th or a dominant 7th chord.
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~augmentation

Analysis
You will be given a fugue to analyse. Answer the following
questions about the piece.

How many voices does this fugue have?

Mark the first entrances of the subject or answer in each voice.
Mark all the later entrances of the subject or answer.

Where are the episodes? measures

Does the fugue contain a stretto section? Where?

erte a brief definition for each of the follow1ng terms.
answer

diminution

(fugue) episode

(fugue) exposition

fugue

stretto

subject

Ear Training

The root of each triad is given. Write the remaining notes.

1. 23— 4. 5. 6. 7o 8. —
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Ear Tralnlng

Write the Roman'numerals for the cadences belng played..
1. 3. o - 5.
2. : 4. : 6.

Ear Training

Write the melody for each 2 measure example.
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LESSON SIX

Each of the measures below is incomplete. .
Fill in one note in each measure to make it complete.
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Write one note equal to the total value of the notes given in
each example. (ex. §Sdd-4 )
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On the staff, write the note that is the correct interval above
the given note. '
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Write the following scales.’
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Write the key signatures on the staff below.

" the second staff

T

Transpose the musical example down a major 3rd and wrlte on
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In the first cirble of 5ths diagram below, write the names of
all the major keys. In the second diagram, write the names '
of all the minor keys. In both diagrams, write the number of

' sharps or flats in each key (on the line given).
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Fill in the blank the term that fits the deflnltlon glven.
just, right

tender

gradually diminishing

(drawing tight, squeezing); direction to
perform with more tension (therefore faster)

musical ornament (tr ~~ ); rapid alternation
of given note with diatonic 2nd above it.

a musical ornament (N~); alternation of
written note with note immediately below

non chord tone tied over from previous chord
(where it occurs in the same part); resolves
by step, usu. downward.

non chord tone, rhy. weak, appears between
harmonic tones of 2 different chords and
is same as one of chord tones in 2nd chord

non chord tdne; rhy. strong; occurs on beat
and is 2nd above or below the chord tone
it replaces; resolves by 2nd to chord tone.

Analysis , : ,
You will be given a fugue to analyse. Answer the following
" .questions about the piece.

How many voices does this fugué have? :
Mark the first entrances of the subject or answer in each voice.
Mark all the later entrances of the subject or answer.

Where are the episodes? measures

Does the fugue contain a stretto section? Where?

Ear Tralnlng :
The first note of each interval is glven.» Write the second.
1. 2. 3. 4,
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Ear Training

Identify the scale being played. v
1. Aeolian Ionian Dorian 3. Aeolian. Ionian Dorian
2. Aeolian Ionian Dorian 4, Aeolian Ionian Dorian




LESSON SEVEN

Each of the measures below is incomplete.
Fill in one note or rest in each measure to make it complete.

R B B e

erte in the counts for each line of rhythm, being careful to
correctly show the divisions of the beat (1 e & a, etc.).
BONUS...clap each rhythm.

R AR - LS LT 3o LB
RO IASRISTRE S nam
4 RS . > i

Write the following triads. Watch the symbols carefully.

PPN B b £° g ¥ ©

Write the correct cadences three times (with tonic chord in
root position, 1st inversion, and 2nd inversion).

" Write the chords in the treble clef and each chord root in the
bass clef. )
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Name the key signatures below.
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Spell the following scales.
D natural minor -
G harmonic minor -
B major -
F# major - -
Eb major -
A harmonic minor -
Identify the following scales.
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Identify each of the dominant 7th chords below, its position,
- and the key it is in.
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Write diminished 7th chords. The root of each chord is given.

¢
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0
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Write a brief definition for each of the following terms.
Aeolian mode

aria

Dorian mode

Ionian mode

piano trio

strettd

voice parts

Ear Tralnlng
Identify the quality of the triad being played (M m, + °).
1. 2. 3. 4. 5. . 6. - T ‘8.

Far Tralnlng

Write the Roman numerals for the cadences being played
1.: , : 3. : 5.

2. . 4, . ‘ 6.

Ear Training

Identify the scale being played. (major; natural, harmonlc,
or melodic minor; whole tone; or chromatic)
1. 3. 5.

2. : 4. ' ' 6.




LESSON EIGHT

Add barlines to the following rhythmic example .

IR UA S v BRL LB P W o e d e o
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(ex.

n_e fde e =4 )
S - : LE .

Write one note or rest‘equal'to the total value of the notes
given in each example.

37 -

Write the key Signatures on the staff below.

b N B G v
Identify each as a diminished 7th or a dominant 7th chord.
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Write diminished 7th chords. The root of each chord is given.
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Write the following scales.
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Spell the following modes (all white keys)
. Dorian ' o

- Ionian
Aeolian

Write each of the following dominant 7th chords in all
positions. v
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Write the following triads. Watch the symbols carefully.
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Fill in the blank the term that fits the definition given.
mature form of imitative counterpoint dev.
during 17th cent.; perfected by J. S. Bach;
usually in 3 or 4 voices; based on a short
melody called a subject

intervals - decrease size by step without

changing letter names;
rhythm - half value of notes

=

|~

intervals - increase size by 3 step without
- changing letter names; ’
- rhythm - double value of notes

in a fugue, imitation of subject in close
'succession (overlapping) producing intensity;
esp. effective toward the end.

section of fugue not 1nclud1ng statements
of subject

2nd statement of fugue subject, on dominant

section of fugue containing statements of
subject in all voices

short melody on which a fugue is based;
stated flrst on tonic.

-Music History

What was the major keyboard instrument of the Impre551onlst1c
composers?

 Give the blrth/death dates for the follow1ng Impre551onlst
composers and their native countrles.
Claude Debussy -

Charles Tomlinson Grlffes T -
Maurice Ravel -

Ear Training -
The root of each trlad is given., Write the remaining notes.
1.4 2. 3. 4, 5. 6. 7. 8.

4 PaNe)

W

Ear Training

" Identify the scale being played

(major; natural, harmonic, or melodic minor; whole tone; or
chromatic)

1. _ R , ' 5.

2. 4. 6.




non chord tone, rhy. weak,
appears between harmonic
tones of two different
chords and is the same as
one of the chord tones in
2nd chord ("anticipates"
the new chord tone.

tender

gradually diminishing

‘non chord tone; rhy.

strong; occurs on the
beat and is a 2nd above
or below the chord tone
it replaces; resolves by
2nd to chord tone. '

a musical ornament (YV);
alternation of the written

~note with the note

immediately below it;

receives part of value of

written note and should
not be played before it.

just, right (tempo giusto
- fitting tempo or strict
tempo) ‘

non chord tone which is
tied over from previous
chord (where it occurs in
the same part); resolves

by step, usu. downward.

‘(drawing tight,

squeezing); a direction
to perform with more

. tension and therefore

faster (part participle
of this word ‘is stretto)

second statement of a
fugue subject, on the
dominant :

musical ornament (&r ~VV);
the rapid alternation of
a -given note with the
diatonic 2nd above it.




affetuoso’

app0§giatura

giustb

stringendo

trill

- anticipation

calando

mordent

suspension

answer



intervals - decrease size
by % step without changing
letter names;

rhythm - half value of

notes

intervals - increase size
by + step without
changing letter names;
rhythm - double value of
notes

section of a fugue
containing statements of
the subject in all voices

section .of a fugué not
including statements of
the subject ’

in a fugue, imitation of

subject in close succession

- (overlapping), producing
" intensity; particularly

effective toward the end.

mature form of imitative
counterpoint dev. during
17th century; perfected
by J. S. Bach; usually in
3 or 4 voices; based on

a short melody called a
subject

scale found on white keys
from A to A forming the
pattern K W H W W H W W;
same as the natural minor

short melody on which a
fugue is based; stated
first on the tonic.

~scale found on white keys
from D to D forming the

pattern KW HWWWHW

- an elaborate composition

for solo voice with
instrumental
accompaniment




augmentation

(fugue)'episodev

fugue -

subject

aria

diminution

(fugue) éxposition

stretto

Aeolian mode

Dorian mode



Ionian mode

piano trio

Claude Debussy

Charles Tomlinson
Griffes

modes

voice parts

Dates of the
Impressionistic Period

g

Maurice Ravel




the selection of tones
arranged in a scale,
forming the basic tonal
substance of a
composition; the term usu.
reserved for scales going
back to medieval times.

scale found on white keys
from C to C forming the
pattern K W W H W W W H;
same as. the major scale

soprano (highest female
voice); alto (also

- chamber music for three
.players: piano, violin,

contralto, low range of cello

the female voice); tenor

(highest male voice); bass

(lowest male voice)

- 1890-1910 1862-1918 >
France

1875-1937 1884-1920

France

Usa




